


 







Here, the student takes a risk in his analysis of the text by making an original interpretive claim.  He delves deeply into the motif to show a relationship that is not obvious to the casual reader.








The conclusion provides a strong reflection on the claim. The student reiterates the importance of the argument, providing closure without just restating the claim.








Evidence is sufficient and well-chosen. All evidence relates to the motif and the claim about what it represents.  Each piece of evidence builds upon the claim without distracting the reader with extraneous information.








The student includes the full name of the author and italicizes the full title of the text.








The student has selected evidence and, in his analysis, is specific about how it supports first part of the claim. This student chooses evidence that shows how the motif of trees and grass creates the feeling of innocence and isolation.





Topic sentences develop a logical and coherent structure that flows smoothly. The first topic sentence introduces the claim, stated in the first part of the thesis, that the motif represents innocence.





Topic sentences develop a logical and coherent structure that flows smoothly. The third topic sentence completes the claim that the motif shows the evolution of the character’s awareness  of violence.








His “separate peace” of an idyllic landscape is devastated. The trees and grass that originally shelter Gene provide a vehicle for his understanding of violence. Through this experience, Gene realizes that he has always been on an “active duty” in this beautiful setting. The capacity for violence has been in him and his world.








This student makes an idea-driven claim about what the text in question shows.  It is interesting and sophisticated because his interpretive claim introduces a symbolic commentary about the human condition that is not obvious. It is clear from the first part of the thesis that he will support this claim with evidence about the motif of trees and grass.  The reader expects that the topic sentences of the paragraphs that follow will together argue all parts of this claim.








The student provides enough context for the claim while avoiding plot summary.








he does not even “believe we bombed Central Europe” (29), Gene ponders how the trees on campus hold “infinity of leaves” that “seemed permanent and never-changing.”  In this transcendent moment, Gene agrees that he can’t  “believe it [the bombing] either” (30).  The trees and grass seem “tame” and seduce the boys.   Ironically, the trees in the woods of what Gene describes as “tame” is the place where Gene is introduced to his own capacity for violence through the tree-jumping ritual. 


Though the tree-jumping ritual that Phineas initiates is supposed to be recreational, this tree arouses in Gene his own sense of danger and aggression.  He describes himself as “rigid…climbing the rungs” and when he loses his balance for a moment he feels “a total, impersonal panic” (31).  Instead of feeling the “tame” and “unbroken woods,” he feels the limb of the tree getting “higher…thinner” each time he makes the jump.  The woods no longer protect him, nor does his best friend.  The night of his final jump, he describes how the light that once spangled through the  “unbroken corridor” as “emphasizing the separateness of each bush” (59).  The trees and Phineas have become separate and threatening, and Gene pushes back, “jounc[ing] the limb” (60) and rocking Phineas off the tree in an “unnatural” thud.





Gene’s guilt and the growing presence of war in the boys’ lives prevent him from finding solace in the natural world and steers him towards a greater understanding of human violence.  When he returns to Devon that fall, “the forces reassembled for it [the school] scattered the easygoing spirit like so many fallen leaves” (72). During a mock war trial, Gene’s colleagues charge him with purposely hurting Phineas.  The most indicting witness is the troubled boy Leper, who is too mentally unstable to go to war.  He describes the tree of play as a “huge black shape” and the sun that had shone around the “like golden machine-gun fire” (174). Gene’s innocent description has been translated into aggression and war-like imagery. This is the testimony that drives Phineas from the room and to his second, devastating fall.  Gene walks out into the world and finds the trees “intensely meaningful, with a message that was very pressing and entirely indecipherable” (186).    The “frosty undulations” of the playing fields “bespoke meanings upon meanings” (186).   He can no longer see the world one way. Gene watches the landscape of Devon transform into a war training center at year’s end and the once dreamy playing fields are now covered with a “high wooden platform”(203) for troop exercises. 








Garden of Eden?


In John Knowles’ A Separate Peace, Gene, the narrator, spends his summer at Devon, a New England prep school, during the Second World War.  In the course of the summer and the following year, Gene’s relationship with Phineas, his best friend, goes from playful and innocent to violent and complicated.  Through the motif of trees and grass, Knowles traces Gene’s movement from ignorance to knowledge of his own aggression and the war to show man’s capacity for violence.  


 	Knowles’ use of idyllic, natural imagery at the beginning of the book reflects Gene’s and Phineas’ innocence.  They walk over “healthy green turf…brushed with dew” (18).  Gene believes they are “best friends at that moment” (18) in “a faint green haze hanging above the grass” (18).   Though the boys wrestle, they do so playfully on the “turf” and other boys “loaf in the grass” (18).  The setting sustains a peaceful domain where boys can be boys despite the world of war. Gene especially buys into this sense of an isolated, peaceful world. He is eager to go down the path of the “trees [that] reached in an unbroken, widening corridor”(30) and believes that he and Phineas “seem[ed] to be playing on the tame fringe of the last and greatest wilderness” (30).  Later, as Phinny remarks that





Student demonstrates meaningful variety in sentence structures. The complex sentence structure reflects the complex idea this student communicates.





The student uses later examples of the changing motif to show how the character is changing.








Evidence in this paragraph is well-chosen and embedded in the syntax of the sentences.





Topic sentences develop a logical and coherent structure that flows smoothly. The second topic sentence shows the claim in the second part of the thesis: the changing motif reflects the evolution of the character.











