




A Transformation





Gregor Samsa in Franz Kafka’s The Metamorphosis undergoes a physical change that separates him from his family, work, and surrounding environment. One morning, Gregor Samsa, a working class man who supports his family in their new, urban apartment, wakes up as a dung beetle.  Kafka’s grotesque allegory demonstrates the common theme of alienation of the individual in the modern world. Gregor’s metamorphosis shows how increasing physical estrangement from humanity and his old habits result in freedom for emotional transformation.


Even though the reasons for Gregor’s metamorphosis are never revealed, Gregor’s life seemed to have already progressed towards a life of a “bug.” Gregor’s transformation manifests physically his previous lifestyle. He hates his job and explains that “if [he] didn’t have [his] parents to think about he would have quit long ago” (4). Gregor is merely an instrument of his manager, who even comes to his house to find out why this cog in his company’s machine has become disabled. The photo of a mysterious woman, a stranger to Gregor, reveals Gregor’s lack of real intimacy. Gregory has clearly been unhappy and paralyzed by his life of duty and work. 








As Gregor understands his alienation and his physical entrapment his inner characteristics become more and more human. When the doctor and locksmith come to assist Gregor, he feels that others are “ready to help” and he is “drawn back among people.”  Desperately and passionately, he hugs the picture of the obscure, fur-dressed woman which is now “denuded” and which “feel[s] good on his hot belly” (19). Such pathos only makes his cruel family seem colder. Gregor is banished to the room where the family  “ha[s] grown accustomed to discard in there things which they [can] not put anywhere else” and he grieves that “no one paid him any attention”  


Though as the overworked provider of his family he has not received attention or praise, now he feels the absence of that attention palpably.  He attempts to enter the room where his attention-seeking sister plays the violin, imagining that her sister would greet him with “tears of emotion” and reunion.  Instead, the boarders see him and terminate their rent, leaving the family barren of that money.  Despite the fact that now defeated family discusses how to kill Gregor, he believes that their troubled glances indicate that “his good intentions seemed to have been recognized…. Now they looked at him in silence and sorrow” (25).  








Though he is trapped in his physical, dying body and being trapped again in the locked room, he thinks back on his family now with “emotion and love” (25).  He thinks of protecting them from further misery by dying.   For him, this is a “peaceful rumination” and seems to hasten his own death, for “without willing it, his head [sinks] down completely, and his last breath flowed from his nostrils” (25). Trapped as every human is, in his own mortality and feeling the edges of his bodily being, he completes his life with real love and care, not the dutiful diligence with which he labored in his boring work life.     


            Franz Kafka’s Metamorphosis explains the physical and emotional hardships of being alienated from society through the metaphor of Gregor’s transformation into a bug, a monstrous creature at the bottom of all social hierarchies.   His lowly state and paralysis that disallows both filial and economic duties allow him to feel real connection with others and a true sense of a filial love.  Kafka’s tale cautions the reader about the constraints of the new, bourgeois demands on man’s most basic need of being both loving and loved.   











CONVENTIONS: Title (in italics) and author of text are introduced early. 








CLAIM:  Selected summary of only the most necessary facts of the novel are laid out to help reader understand claim.





STYLE: Uses sophisticated language to describe rather than distract from the purpose of the essay.  








CLAIM: The author expresses a specific and interesting claim about the transformation, a central theme of the text.





CLAIM:  Each topic sentence unifies the content of the claim and refers back directly to the language and/or content of the claim. In this case, each topic sentence reveals a point of progression in Gregor’s transformation.








EVIDENCE: The evidence relates directly to the topic sentence about Gregor’s previous life as a figurative “bug.”  








ANALYSIS: The   analysis takes risk with ideas by using physical details like the picture to analyze more abstract ideas, such as lack of intimacy. 








CLAIM: The first topic sentence substantiates the original claim that Gregor ‘s physical transformation is


causing a spiritual transformation.








EVIDENCE AND ANALYSIS:  Evidence is well-chosen.  It refers specifically to what Gregor feels, proof of his growing humanity and search for empathy.





STYLE:  Author embeds the quotations within the syntax.








CONVENTION: Author uses present tense and third person. 








STRUCUTURE:  The reiteration of the central idea of the paper initiates the strong, reflective sense of closure in the concluding paragraph of the paper.  








STRUCTURE This reflective, closing statement connects the topic of the paper to the modernist concern about man’s growing inhumanity.











